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ABOUT REVOLUTION THEATRE PRODUCTIONS  
 
Revolution Theatre Productions produces theatre to generate funds for the charitable gift 
giving work undertaken by Albury Wodonga Community Chest Incorporated. The Albury 
Wodonga Community Chest Incorporated is a Not-for-Profit Charitable Incorporated 
Association and Revolution Theatre Productions is the fundraising arm of the Albury 
Wodonga Community Chest Incorporated. 

 
The net funds raised from every production is split 50% to the Albury Wodonga 
Community Chest and 50% to Revolution Theatre Productions for support of future 
productions. 
 
Revolution Theatre Productions is a creative production house that brings to life theatre 
productions that deliver on five key aims: 
 
1 Delivering an excellent audience theatre experience; 
2 Providing a platform for theatre production people to apply their creative skills; 
3 Providing theatre performance opportunities that allow all actors and musicians to 

showcase their skills; 
4 Generating funds for charitable use by Albury Wodonga Community Chest 

Incorporated; and 
5 Working in partnership with regional organisations and individuals to maximise 

cultural outcomes. 
 
 

WE’RE COVID SAFE  
 
Revolution Theatre Productions is a registered COVID Safe workspace and have a 
COVID-19 Safety Plan as we are committed to keeping you safe. We have put measures 
in place to ensure the safety and wellbeing of everyone who will be involved in all aspects 
of the production of Harvey including but not limited to physical distancing, hygiene and 
cleaning and record keeping. If at the time of your audition you are feeling unwell, please 
advise and alternative arrangements will be made.  

 
 
 
HARVEY SYNOPSIS 
 
When Elwood P Dowd starts to introduce his imaginary friend, Harvey, a six-and-a-half-
foot rabbit, to guests at a society party, his sister, Veta, has seen as much of his eccentric 
behaviour as she can tolerate. She decides to have him committed to a sanitarium to 
spare her daughter, Myrtle Mae, and their family from future embarrassment. Problems 
arise, however, when Veta herself is mistakenly assumed to be on the verge of lunacy 
when she explains to doctors that years of living with Elwood's hallucination have caused 
her to see Harvey also! The doctors commit Veta instead of Elwood, but when the truth 
comes out, the search is on for Elwood and his invisible companion. When he shows up 
at the sanitarium looking for his lost friend Harvey, it seems that the mild-mannered 
Elwood's delusion has had a strange influence on more than one of the doctors. Only at 
the end does Veta realise that maybe Harvey isn't so bad after all.  
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HARVEY CHARACTER BREAKDOWN 

 
 
| LEAD CHARACTERS | 
 
Elwood P Dowd  

Elwood P Dowd is the central character of the play. A charming eccentric whose best 
friend is Harvey, an invisible six-foot-tall rabbit. Elwood is well mannered, very friendly, 
and has “old school gentleman charm”.  
▪ Appears in all scenes 
▪ Male: 35-55 
▪ Strengths: physical presence, mime, monologue, comic timing 
▪ Costume: 3-piece suit, hat (inside pockets in jacket) 
 
Veta Louise Simmons (Elwood’s sister)  

Elwood’s sister, who has returned to the family home after the death of her mother and 
is intent on landing a suitable husband for her daughter Myrtle Mae. She is very 
concerned about fitting into society and all the social proprieties that that involves. She 
also loves her brother very much. This is the dynamic that drives the action of the play.  
▪ Appears in all but one scene (2.2) 
▪ Female: 40s-60s  
▪ Strengths: comic timing, light and shade, monologue 
▪ Costume: pearls, handbag with change purse and handkerchief 
 
 
| SECONDARY CHARACTERS | 
 
William R Chumley, MD  

Dr Chumley is an esteemed psychiatrist and the head of Chumley’s Rest with years of 
experience. He is a difficult, exacting man who will go to any length to protect the 
reputation of his sanitarium.  
▪ Appears in all but one scene (1.1) 
▪ Male: 50s-60s  
▪ Strengths: monologue, light and shade, physical presence, mime 
▪ Costume: 2-piece suit, spectacles, pocket-watch on chain 
 
Lyman Sanderson, MD  

Dr Sanderson is a young and highly qualified psychiatrist, handpicked by Dr Chumley. 
His talent is only surpassed by his vanity. He is as infatuated with Nurse Kelly as she is 
with him, though he struggles not to let on.  
▪ Appears in 3 scenes (1.2; 2.2; 3) 
▪ Male: 30s 
▪ Strengths: physical presence, straight-man 
▪ Costume: shirt and tie, white doctor’s coat (unbuttoned) 
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Myrtle May Simmons (Elwood’s niece)  

Myrtle is Veta’s Daughter (Elwood’s niece). Both Veta and Myrtle are about the business 
of finding Myrtle a man to marry – a mission that is made impossible with Elwood and 
Harvey constantly popping in. Myrtle is extremely self-centered.  
▪ Appears in 3 scenes (1.1; 2.1; 3) 
▪ Female: 20s-30s 
▪ Strengths: comic timing, straight-man 
▪ Costume: blouse, cardigan, skirt – plain, dowdy 
 
Ruth Kelly, RN  

Nurse Kelly is a sympathetic character. She is a pretty young woman who has a love/hate 
relationship with Dr Sanderson. She is sweet and kind and looks for the best in people. 
▪ Appears in 3 scenes (1.2; 2.2; 3) 
▪ Female: 20s-30s 
▪ Strengths: empathy, comic timing 
▪ Costume: period nurse’s uniform 
 
Duane Wilson  

Wilson is the muscle of Chumley’s Rest. He is a devoted orderly responsible for handling 
the patients who will not cooperate voluntarily. He sets his sites on Myrtle Mae Simmons 
soon after meeting her. 
▪ Appears in 4 scenes (1.2; 2.1; 2.2; 3) 
▪ Male: 30s-50s 
▪ Strengths: comic timing, physical presence 
▪ Costume: period male nurse’s uniform 
 
 

| OTHER CHARACTERS | 
 
Judge Omar Gaffney 

The judge is an old family friend of the Dowds and the family’s lawyer. He is fiercely 
protective of the family and surprisingly understanding of Elwood’s belief in Harvey.  
▪ Appears in 2 scenes (2.1; 3) 
▪ Male: 40s-60s 
▪ Strengths: straight-man, comic timing 
▪ Costume: pinstripe suit, cane 
 
Mrs Ethel Chauvenet 

Mrs Chauvenet is an old friend of the family. She is an elite member of the town’s social 
circle that Veta desperately wants Myrtle to break into. A smaller role (Act 1 only) – may 
double as Betty Chumley.  
▪ Appears in 1 scene (1.1) 
▪ Female: 55-75 
▪ Strengths: physical presence, comic timing 
▪ Costume: elegant dress, fox fur, extravagant hat 
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E J Lofgren  

E J Lofgren is a cab driver whose monologue about sanitarium passengers is crucial to 
the climax of the play. This role has a single scene near the very end.  
▪ Appears in 1 scene (3) 
▪ Could be either gender, age open 
▪ Strengths: monologue, light and shade, comic timing 
▪ Costume: plain clothes, cloth cap 
 
Betty Chumley 

Dr Chumley’s kind and talkative wife. A smaller role (Act 2 only) – may double as Mrs 
Chauvenet.  
▪ Appears in one scene (2.2) 
▪ Female: 40s-60s 
▪ Strengths: comedy, warmth/charm 
▪ Costume: smart suit (period), slightly silly hat, gloves, fur stole or fur coat 
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AUDITION DETAILS 
 

Location 
 
Once you have booked your audition timeslot, you will be contacted by phone to be 
advised of the Audition location. 
 

Audition Dates 
 
Saturday 15 May 2021: 10:00 am-4:00 pm 
Sunday 16 May 2021: 10:00 am – 4:00 pm 
 

To Book an Audition 
 
This will be via Trybooking and will open at 9:00 am on Tuesday, 11 May 2021.  
https://www.trybooking.com/BRFXL 
 

Call Back Date  
 
If required – date, time and location TBA. 
 

Audition Requirements 
 
▪ Please arrive 5 minutes before your audition time. 
▪ You will be asked to read/perform an extract from the script of the character for which 

you are auditioning, and you may also be asked by the Director to read/perform from 
the script for any one of the other characters. Please ensure you are prepared for this 
by referring to the audition monologues attached. 

 

Audition Registration Form 
 
Please bring a completed Audition Registration Form with you to your audition and 
ensure you have attached a passport size photo of yourself. 
 

Audition Panel 
 
Alexander Gibbs, Director 
Paul Brosche 
Cazz (Carolen) Kardol 
Independent Member 
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REHEARSALS 
 
Rehearsals will be held: 
 
▪ Thursday evenings from 7:00 pm to 9:30 pm; and 
▪ Sundays from 10:00 am to 1:00 pm. 

Rehearsals will commence on Sunday, 30 May 2021. Everyone [cast and production 
team] will be required at this first rehearsal for a meet and greet, costume measure and 
script read through.  
 
You may not be required at every rehearsal – please check the rehearsal schedule which 
will be distributed at the meet and greet for details. 
 
You will be informed of the rehearsal venue when you are contacted and advised of the 
outcome of your audition. 
 
 

VENUE AND PRODUCTION DATES 
 
Harvey will be held at the SSA Club Albury [in the Auditorium] as follows: 
 
Thursday, 19 August 2021, 7:30 pm 
Friday, 20 August 2021, 7:30 pm 
Saturday, 21 August 2021, 2:00 pm 
Saturday, 21 August 2021, 7:30 pm 
 
 

Bump In 
 
Monday, 16 August 2021 
 
Bump Out 
 
Saturday, 21 August 2021 
 
All Cast and Crew are requested to assist with Bump In and Bump Out. 
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AUDITION MONOLOGUES 

 

| ELWOOD | 

Elwood (alone with Harvey)  

ELWOOD: (To invisible person.) Excuse me a moment. I have to answer 
the phone. Make yourself comfortable, Harvey. (Phone 
rings.) Hello. Oh, you've got the wrong number. But how are 
you, anyway? This is Elwood P Dowd speaking. I'll do? Well, 
thank you. And what is your name, my dear? Miss Elsie 
Greenawalt? (To chair.) Harvey, it's a Miss Elsie Greenawalt. 
How are you today, Miss Greenawalt? That's fine. Yes, my 
dear. I would be happy to join your club. I belong to several 
clubs now – the University Club, the Country Club and the 
Pinochle Club at the Fourth Avenue Firehouse. I spend a 
good deal of my time there, or at Charlie's Place, or over at 
Eddie's Bar. And what is your club, Miss Greenawalt? (He 
listens – then turns to empty chair.) Harvey, I get the Ladies 
Home Journal, Good Housekeeping and the Open Road for 
Boys for two years for six twenty-five. (Back to phone.) It 
sounds fine to me. I'll join it. (To chair.) How does it sound to 
you, Harvey? (Back to phone.) Harvey says it sounds fine to 
him also, Miss Greenawalt. He says he will join, too. Yes – 
two subscriptions. Mail everything to this address… I hope I 
will have the pleasure of meeting you some time, my dear. 
Harvey, she says she would like to meet me. When? When 
would you like to meet me, Miss Greenawalt? Why not right 
now? My sister seems to be having a few friends in and we 
would consider it an honour if you would come and join us. 
My sister will be delighted. 345 Temple Drive – l hope to see 
you in a very few minutes. Goodbye, my dear. (Hangs up.) 
She's coming right over. (Moves C to HARVEY.) Harvey, 
don't you think we'd better freshen up? Yes, so do I. (He takes 
up hats and coats and exits L) 

Elwood (interacting with others, with Harvey) 

MRS CHAUVENET: (Rushing forward.) Elwood! Elwood Dowd! Bless your heart. 

ELWOOD: (Coming forward and bowing as he takes her hand.) Aunt 
Ethel! What a pleasure to come in and find a beautiful woman 
waiting for me! 

MRS CHAUVENET: (Looking at him fondly.) Elwood – you haven't changed. 

VETA: (Moves forward quickly, takes hold of her.) Come along, Aunt 
Ethel – you mustn't miss the party. 

MYRTLE: There's punch if you don't like tea. 

MRS CHAUVENET: But I do like tea. Stop pulling at me, you two. Elwood, what 
night next week can you come to dinner? 

ELWOOD: Any night. Any night at all, Aunt Ethel – I would be delighted. 

VETA: Elwood, there's some mail for you today. I took it up to your 
room. 
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ELWOOD: Did you, Veta? That was nice of you. Aunt Ethel, I want you 
to meet Harvey. As you can see he's a Pooka. (Turns toward 
air beside him.) Harvey, you've heard me speak of Mrs 
Chauvenet. We always called her Aunt Ethel. She is one of 
my oldest and dearest friends. (Inclines head toward space 
and goes ‘Hmmm?’ and then listens as though not hearing 
first time. Nods as though having heard someone next to him 
speak.) Yes – yes – that's right. She's the one. This is the 
one. (To MRS CHAUVENET.) He says he would have known 
you anywhere. (Then as a confused, bewildered look comes 
over MRS CHAUVENET's face and as she looks to L and R 
of ELWOOD and cranes her neck to see behind him – 
ELWOOD not seeing her expression, crosses her towards 
VETA and MYRTLE MAE.) You both look lovely. (Turns to 
the air next to him.) Come on in with me, Harvey – we must 
say hello to all of our friends -- (Bows to MRS CHAUVENET.) 
I beg your pardon, Aunt Ethel. If you'll excuse me for one 
moment - (Puts his hand gently on her arm trying to tum her.) 

MRS CHAUVENET: What? 

ELWOOD: You are standing in his way – (SHE gives a little – her eyes 
wide on him.) Come along, Harvey. (HE watches the invisible 
Harvey cross to door, then stops him.) Uh-uh! (ELWOOD 
goes over to door. He turns and pantomimes as he 
rearranges the tie and brushes off the head of the invisible 
Harvey. Then he does the same thing to his own tie. They are 
ALL watching him – MRS CHAUVENET in horrified 
fascination. The heads of VETA and MYRTLE, bowed in 
agony.) Go right on in, Harvey. I’ll join you in a minute. (He 
pantomimes as though slapping him on the back, and ushers 
him out. Then turns and comes back to MRS CHAUVENET.) 
Aunt Ethel, I can see you are disturbed about Harvey. Please 
don't be. He stares like that at everybody. It's his way. But he 
liked you. I could tell. He liked you very much. (Pats her arm 
reassuringly, smiles at her, then calmly and confidently goes 
on out at R.) 

Elwood (incl. monologue – without Harvey): 

ELWOOD: Oh! I must be going. I have things to do. 

KELLY: Mr Dowd, what is it you do? 

ELWOOD: (Sits, as KELLY sits R of desk.) Harvey and I sit in the bars 
and we have a drink or two and play the juke box. Soon the 
faces of the other people turn toward mine and smile. They 
are saying: "We don't know your name, Mister, but you're a 
lovely fellow." Harvey and I warm ourselves in all these 
golden moments. We have entered as strangers - soon we 
have friends. They come over. They sit with us. They drink 
with us. They talk to us. They tell about the big terrible things 
they have done. The big wonderful things they will do. Their 
hopes, their regrets, their loves, their hates. All very large 
because nobody ever brings anything small into a bar. Then 
I introduce them to Harvey. And he is bigger and grander than 
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anything they offer me. When they leave, they leave 
impressed. The same people seldom come back – but that's 
envy, my dear. There's a little bit of envy in the best of us – 
too bad, isn't it? 

SANDERSON: (Leaning forward.) How did you happen to call him Harvey? 

ELWOOD: Harvey is his name. 

SANDERSON: How do you know that? 

ELWOOD That was rather an interesting coincidence, Doctor. One night 
several years ago I was walking early in the evening along 
Fairfax Street – between 18th and 19th. You know that block? 

SANDERSON: Yes, yes. 
ELWOOD: I had just helped Ed Hickey into a taxi. Ed had been mixing 

his rye with his gin, and I felt he needed conveying. I started 
to walk down the street when I heard a voice saying: "Good 
evening, Mr Dowd." I turned and there was this great white 
rabbit leaning against a lamppost. Well; I thought nothing of 
that, because when you have lived in a town as long as I have 
lived in this one, you get used to the fact that everybody 
knows your name. Naturally, I went over to chat with him. He 
said to me: "Ed Hickey is a little spiffed this evening – or could 
I be mistaken?" Well, of course he was not mistaken. I think 
the world and all of Ed but he was spiffed. Well, anyway, we 
stood there and talked, and finally I said – "You have the 
advantage of me. You know my name and I don't know 
yours." Right back at me he said: "What name do you like?" 
Well, I didn't even have to think a minute: Harvey has always 
been my favourite name. So I said, "Harvey," and this is the 
interesting part of the whole thing. He said – "What a 
coincidence! My name happens to be Harvey." 

SANDERSON: (Crossing above desk.) What was your father's name, Dowd? 

ELWOOD: John. John Frederick. 

SANDERSON: Dowd, when you were a child you had a play mate, didn't 
you? Someone you were very fond of – with whom you spent 
many happy, carefree hours? 

ELWOOD: Oh, yes, Doctor. Didn't you? 

SANDERSON: What was his name? 

ELWOOD: Verne. Verne McElhinney. Did you ever know the 
McElhinneys, Doctor? 

SANDERSON: No. 

ELWOOD: Too bad. There were a lot of them, and they circulated. 
Wonderful people. 

SANDERSON: Think carefully, Dowd. Wasn't there someone, somewhere, 
sometime, whom you knew - by the name of Harvey? Didn’t 
you ever know anybody by that name? 

ELWOOD: No, Doctor. No one. Maybe that's why I always had such 
hopes for it. 
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| VETA | 
 
VETA: Doctor – everything I say to you is confidential? Isn't it? 

SANDERSON: That's understood. 

VETA: Because it's a slap in the face to everything we've stood for 
in this community the way Elwood is acting now. 

SANDERSON: I am not a gossip, Mrs Simmons. I am a psychiatrist. 

VETA: Well - for one thing – he drinks. 

SANDERSON To excess? 

VETA To excess? Well – don't you call it excess when a man never 
lets a day go by without stepping into one of those cheap 
taverns, sitting around with riffraff and people you never 
heard of? Inviting them to the house – playing cards with them 
– giving them food and money. And here I am trying to get 
Myrtle Mae started with a nice group of young people. If that 
isn't excess I'm sure I don't know what excess is. 

SANDERSON: I didn't doubt your statement, Mrs Simmons. I merely asked 
if your brother drinks. 

VETA: Well, yes, I say definitely Elwood drinks and I want him 
committed out here permanently, because I cannot stand 
another day of that Harvey. Myrtle and I have to set a place 
at the table for Harvey. We have to move over on the sofa 
and make room for Harvey. We have to answer the telephone 
when Elwood calls and asks to speak to Harvey. Then at the 
party this afternoon with Mrs Chauvenet there – We didn't 
even know anything about Harvey until we came back here. 
Doctor, don't you think it would have been a little bit kinder of 
Mother to have written and told me about Harvey? Be honest, 
now – don't you? 

SANDERSON: I really couldn't answer that question, because I – 

VETA: I can. Yes – it certainly would have. 

SANDERSON: This person you call Harvey – who is he? 

VETA: He's a rabbit. 

SANDERSON: Perhaps – but just who is he? Some companion – someone 
your brother has picked up in these bars, of whom you 
disapprove? 

VETA: (Patiently.) Doctor - l've been telling you. Harvey is a rabbit – 
a big white rabbit – six feet high – or is it six feet and a half? 
Heavens knows I ought to know. He's been around the house 
long enough. 

SANDERSON: (Regarding her narrowly.) Now, Mrs Simmons, let me 
understand this – you say – 

VETA: (Impatient.) Doctor – do I have to keep repeating myself? My 
brother insists that his closest friend is this big white rabbit. 
This rabbit is named Harvey. Harvey lives at our house. Don't 
you understand? He and Elwood go every place together. 
Elwood buys railroad tickets, theatre tickets, for both of them. 
As I told Myrtle Mae – if your uncle was so lonesome he had 
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to bring something home – why couldn't he bring home 
something human? He has me, doesn't he? He has Myrtle 
Mae, doesn't he? (She leans forward.) Doctor – (She rises to 
him. HE inclines toward her.) I'm going to tell you something 
I've never told anybody in the world before. (Puts her hand on 
his shoulder.) Every once in a while I see that big white rabbit 
myself. Now isn't that terrible? I've never even told that to 
Myrtle Mae. 

SANDERSON: (Now convinced. Starts to rise.) Mrs Simmons – 

VETA: (Straightening.) And what's more – he's every bit as big as 
Elwood says he is. Now don't ever tell that to anybody. 
Doctor. I'm ashamed of it. (Crosses to C, to chair R of desk.) 

SANDERSON: (Crosses to VETA.) I can see that you have been under a 
great nervous strain recently. 

VETA: Well – I certainly have. 

SANDERSON: Grief over your mother's death depressed you considerably? 

VETA: (Sits chair R of desk.) Nobody knows how much. 

SANDERSON: Been losing sleep? 

VETA: How could anybody sleep with that going on? 

SANDERSON: (Crosses to back of desk.) Short-tempered over trifles? 

VETA: You just try living with those two and see how your temper 
holds up. 

SANDERSON: (Presses buzzer.) Loss of appetite? 

VETA: No one could eat at a table with my brother and a big white 
rabbit. Well, I'm finished with it. I'll sell the house – be 
appointed conservator of Elwood's estate, and Myrtle Mae 
and I will be able to entertain our friends in peace. It's too 
much, Doctor. I just can't stand it. 

 
* 
 
VETA: Doctor, you might as well go home and wait. I'm suing you for 

fifty thousand dollars and that's final. (Crosses to phone – her 
back is to mantel, she hasn't looked up.) 

CHUMLEY: (Follows her to chair L.) Mrs Simmons. 

VETA: (Into phone.) Yes Well, all right. 

CHUMLEY: This picture over your mantel. 

VETA: That portrait happens to be the pride of this house. 

CHUMLEY: (Looking at her.) Who painted it? 

VETA: Oh, some man. I forget his name. He was around here for the 
sittings, and then we paid him and he went away. Hello – yes 
- No. This is Dexter 1567. (Hangs up.) 

CHUMLEY: I suppose if you have the money to pay people, you can 
persuade them to do anything. 

VETA: Well, Dr Chumley – (Walks over and faces him.) When you 
helped me out of that tub at your place, what did I say to you? 

CHUMLEY: You expressed yourself. I don't remember the words. 
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VETA: I said, "Dr Chumley, this is a belated civility." Isn't that what I 
said? 

CHUMLEY: You said something of the sort –  

VETA: You brought this up; you may as well learn something quick. 
I took a course in art this last winter. The difference between 
a fine oil painting and a mechanical thing like a photograph is 
simply this: a photograph shows only the reality; a painting 
shows not only the reality but the dream behind it. It's our 
dreams that keep us going. That separate us from the beasts. 
I wouldn't even want to live if I thought it was all just eating 
and sleeping and taking off my clothes. Well – putting them 
on again – (Turns – sees picture – screams – totters – falls 
back.) Oh – Doctor - oh – hold me – oh – 

CHUMLEY: (Taking hold of her.) Steady now – steady - don't get excited. 
Everything's all right. (Seats her in chair L.) Now – what's the 
matter? 

VETA: (Pointing.) Doctor – that is not my mother! 

CHUMLEY: I'm glad to hear that. 
VETA: Oh, Doctor. Elwood's been here. He's been here. 
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| CHUMLEY | 
 
ELWOOD: Einstein has overcome time and space. Harvey has 

overcome not only time and space – but any objections. 

CHUMLEY: And does he do this for you? 

ELWOOD: He is willing to at any time, but so far I've never been able to 
think of any place I'd rather be. I always have a wonderful 
time just where I am, whomever I'm with. I'm having a fine 
time right now with you, Doctor. (Holds up cigar.) Corona-
Corona. 

CHUMLEY: I know where I'd go. 

ELWOOD: Where? 

CHUMLEY: I'd go to Akron. 

ELWOOD: Akron? 

CHUMLEY: There's a cottage camp outside Akron in a grove of maple 
trees, cool, green, beautiful. 

ELWOOD: My favourite tree. 
CHUMLEY: I would go there with a pretty young woman, a strange 

woman, a quiet woman. 

ELWOOD: Under a tree? 

CHUMLEY: I wouldn't even want to know her name. I would be – just Mr 
Brown. 

ELWOOD: Why wouldn't you want to know her name? You might be 
acquainted with the same people. 

CHUMLEY: I would send out for cold beer. I would talk to her. I would tell 
her things I have never told anyone-things that are locked in 
here. (Beats his breast. ELWOOD looks over at his chest with 
interest.) And then I would send out for more cold beer. 

ELWOOD: No whiskey? 

CHUMLEY: Beer is better. 

ELWOOD: Maybe under a tree. But she might like a highball. 

CHUMLEY: I wouldn't let her talk to me, but as I talked I would want her 
to reach out a soft white hand and stroke my head and say, 
“Poor thing! Oh, you poor, poor thing!" 

ELWOOD: How long would you like that to go on? 

CHUMLEY: Two weeks. 

ELWOOD: Wouldn't that get monotonous? Just Akron, beer, and "poor, 
poor thing" for two weeks? 

CHUMLEY: No. No, it would not. It would be wonderful. 

ELWOOD: I can't help but feel you're making a mistake in not allowing 
that woman to talk. If she gets around at all, she may have 
picked up some very interesting little news items. And I'm 
sure you're making a mistake with all that beer and no 
whiskey. But it's your two weeks. 

CHUMLEY: (Dreamily.) Cold beer at Akron and one last fling! God, man! 

ELWOOD: Do you think you'd like to lie down for a while? 
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CHUMLEY: No. No. Tell me Mr Dowd, could he – would he do this for 
me? 

ELWOOD: He could and he might. I have never heard Harvey say a word 
against Akron. By the way, Doctor, where is Harvey? 

CHUMLEY: (Rising. Very cautiously.) Why, don't you know? 

ELWOOD: The last time I saw him he was with you. 

CHUMLEY: Ah! 

ELWOOD: Oh! He's probably waiting for me down at Charlie's. 

CHUMLEY: (With a look of cunning toward his office.) That’s it! He's down 
at Charlie's. 
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| SANDERSON | 
 
SANDERSON: Why didn't someone answer the buzzer? 

KELLY: I didn't hear you, Doctor. 

SANDERSON: I rang and rang. (Looks into his office. It is empty.) Mrs 
Simmons – (Looks out door L, shuts it, comes back.) Sound 
the gong, Wilson. That poor woman must not leave the 
grounds. 

WILSON: She's made with a getaway, huh, doc? (WILSON presses a 
button on the wall and we hear a loud gong sounding.) 

SANDERSON: Her condition is serious. Go after her. (WILSON exits C.) 

KELLY: I can't believe it. (Above a chair R of desk. SANDERSON sits 
L of desk and picks up phone.) 

SANDERSON: Main gate. Henry, Dr Sanderson. Allow no one out of the main 
gate. We're looking for a patient. (Hangs up.) I shouldn't have 
left her alone, but no one answered the buzzer. 

KELLY: Wilson was in South, Doctor. 

SANDERSON: (Making out papers.) What have we available, Miss Kelly? 

KELLY: Number 13, upper West R, is ready, Doctor. 

SANDERSON: Have her taken there immediately, and I will prescribe 
preliminary treatment. I must contact· her brother. Dowd is 
the name. Elwood P Dowd. Get him on the telephone for me, 
will you please, Miss Kelly? 

KELLY: But Doctor – I didn't know it was the woman who needed the 
treatment. She said it was for her brother. 

SANDERSON: Of course she did. It's the oldest dodge in the world – always 
used by a cunning type of psychopath. She apparently knew 
her brother was about to commit her, so she came out to 
discredit him. Get him on the telephone, please. 

KELLY: But, Doctor – I thought the woman was all right, so I had 
Wilson take the brother up to No 24 South Wing G. He's there 
now. 

SANDERSON: (Staring at her with horror.) You had Wilson take the brother 
in? No gags, please Kelly. You're not serious, are you? 

KELLY: Oh, I did, Doctor. I did. Oh, Doctor, I'm terribly sorry. 

SANDERSON: Oh, well then, if you're sorry, that fixes everything. (He starts 
to pick up house phone and finishes the curse under his 
breath.) Oh – no! (Buries his head in his hands.) 

KELLY: I'll do it, Doctor. I'll do it. (She takes phone.) Miss Dunphy – 
will you please unlock the door to Number 24 - and give Mr 
Dowd his clothes and--? (Looks at Sanderson for direction.) 

SANDERSON: Ask him to step down to the office right away. 

KELLY: (Into phone.) Ask him to step down to the office right away. 
There's been a terrible mistake and Dr Sanderson wants to 
explain. 

SANDERSON: (Crosses below table to C.) Explain? Apologise! 
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KELLY: (Hanging up.) Thank heaven they hadn't put him in a hydro 
tub yet. She'll let him out. 

SANDERSON: (Staring at her.) Beautiful – and dumb, too. It's almost too 
good to be true. 

KELLY: (Crosses to L of Sanderson.) Doctor – I feel terrible. I didn't 
know. Judge Gaffney called and said Mrs Simmons and her 
brother would be out here, and when she came in here – you 
don't have to be sarcastic. 

SANDERSON: Oh, don't I? Stop worrying. We'll squirm out of it some way. 
(Thinking – starts toward It.) 

KELLY: Where are you going? 

SANDERSON: I've got to tell the chief about it, Kelly. He may want to handle 
this himself. 

KELLY: He'll be furious. I know he will. He'll die. And then he'll 
terminate me. 

SANDERSON: (Below table, catches her shoulders.) The responsibility is all 
mine, Kelly. 

KELLY: Oh, no – tell him it was all my fault, Doctor. 

SANDERSON: I never mention your name. (Crossing to door R.) Except in 
my sleep. 

KELLY: But this man Dowd – (Kneels on chair R.) 

SANDERSON: Don't let him get away. I'll be right back. 

KELLY: (Crosses to L of chair R of table.) But what shall I say to him? 
What shall I do? He'll be furious. 

SANDERSON: Look, Kelly – he'll probably be fit to be tied – but he's a man, 
isn't he? 

KELLY: I guess so – his name is Mister. (Off chair.) 

SANDERSON: (Across chair from her.) Go into your old routine – you know 
– the eyes – the swish – the works. I'm immune – but I've 
seen it work with some people – some of the patients out 
here. Keep him here, Kelly – if you have to do a strip tease. 
(He exits R.) 
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| MYRTLE MAY | 
 

MYRTLE: Mother – Mrs Chauvenet just came in! 

VETA: (Arranging flowers on phone table.) Mrs Eugene Chauvenet 
Senior! Her father was a scout with Buffalo Bill. 

MYRTLE: So that's where she got that hat! 

VETA: (As she and MYRTLE start to exit.) Myrtle, you must be nice 
to Mrs Chauvenet. She has a grandson about your age. 

MYRTLE: But what difference will it make, with Uncle Elwood? 

VETA: Myrtle Mae! – remember! We agreed not to talk about that 
this afternoon. The point of this whole party is to get you 
started. We work through those older women to the younger 
group. 

MYRTLE: We can't have anyone here in the evenings, and that's when 
men come to see you – in the evenings. The only reason we 
can even have a party this afternoon is because Uncle 
Elwood is playing pinochle at the Fourth Avenue Firehouse. 
Thank God for the firehouse! 

VETA: I know – but they'll just have to invite you out and it won't hurt 
them one bit. Oh, Myrtle - you've got so much to offer. I don't 
care what anyone says, there's something sweet about every 
young girl. And a man takes that sweetness, and look what 
he does with it! (Crosses to mantel with flowers.) But you've 
got to meet somebody, Myrtle. That's all there is to it. 

MYRTLE: If I do they say, That's Myrtle Mae Simmons! Her uncle is 
Elwood P Dowd – the biggest screwball in town. Elwood P 
Dowd and his pal – 

VETA: (Puts hand on her mouth.) You promised. 

MYRTLE: (Crossing above table, sighs.) All right – let's get them into 
the dining-room. 

VETA: Now when the members come in here and you make your 
little welcome speech on behalf of your grandmother – be 
sure to do this. (Gestures toward portraits on mantle.) 

MYRTLE: (In fine disgust – business with flowers.) And then after that, 
I mention my Uncle Elwood and say a few words about his 
pal Harvey. 

 
* 
 
WILSON: So your name's Myrtle Mae? 

MYRTLE: What? Oh – yes – (She backs up. HE follows.) 

WILSON: If we grab your uncle you're liable to be comin' out to the 
sanitarium on visiting days? 

MYRTLE: Oh, I don't really know – 

WILSON: Well, if you do, I'll be there. 

MYRTLE: You will? Oh – 
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WILSON: And if you don't see me right away – don't give up. Stick 
around. I'll show up. 

MYRTLE: You will -? Oh – 

WILSON: Sure. (He is still following her.) You heard Dr Chumley tell me 
to wait? 

MYRTLE: Yeah – 

WILSON: Tell you what – while I'm waiting I sure could use a sandwich 
and a cup of coffee. 

MYRTLE: Certainly. If you'll forgive me I'll precede you into the kitchen. 
(She tries to go. HE traps her.)  

WILSON: Yes sir – you're all right, Myrtle. 

MYRTLE: What? 

WILSON: Doctor Chumley noticed it right away. He don't miss a trick. 
(Crowds closer; raises finger and pokes her arm for 
emphasis.) Tell you somethin' else, Myrtle – 

MYRTLE: What? 

WILSON: You not only got a nice build – but, kid, you got something 
else, too. 

MYRTLE: What? 

WILSON: You got the screwiest uncle that ever stuck his puss inside 
our nuthouse. 
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| KELLY | 
 
KELLY: (Taking deep breath and standing above desk.) Dr 

Sanderson – 

SANDERSON: (Without looking up.) Yes? 

KELLY: (Plunging in.) Well, Doctor – (Takes another deep breath.) I'd 
like to say that I wish you a lot of luck, too, and I'm sorry to 
see you leave. 

SANDERSON: (Going on with his work.) Are you sure you can spare these 
good wishes, Miss Kelly? 

KELLY: (She flushes.) On second thought – I guess I can't. Forget it. 
(Starts for below desk.) 

SANDERSON: (Now looking up.) Miss Kelly – (To back of table.) This is for 
nothing – just a little advice. I'd be a little careful if I were you 
about the kind of company I kept. 

KELLY: I beg your pardon, Doctor? 

SANDERSON: (Crosses C.) You don't have to. I told you it was free. I saw 
you Saturday night – dancing with that drip in the Rose Room 
down at the Frontier Hotel. 

KELLY: (Putting books on desk.) Oh, did you? I didn't notice you. 

SANDERSON: I'd be a little careful of him, Kelly. He looked to me like a 
schizophrenic all the way across the floor. 

KELLY: You really shouldn't have given him a thought, Doctor. He 
was my date – not yours. (Hands book to SANDERSON.) 

SANDERSON: That was his mentality. The rest of him – well – (Puts book in 
box front of table.) 

KELLY: But she was beautiful, though. 

SANDERSON: Who? 

KELLY: That girl you were with. 

SANDERSON: I thought you didn't notice? 

KELLY: You bumped into us twice. How could I help it? 

SANDERSON: Not that it makes any difference to you, but that girl is a 
charming little lady. She has a sweet kind disposition and she 
knows how to conduct herself. 

KELLY: Funny she couldn't rate a better date on a Saturday night. 

SANDERSON: And she has an excellent mind. 

KELLY: Why doesn't she use it? 

SANDERSON: (Crossing toward KELLY.) Oh, I don't suppose you're to be 
censured for the flippant hard shell you have. You're probably 
compensating for something. 

KELLY: I am not, and don't you use any of your psychiatry on me. 

SANDERSON: Oh – if I could try something else on you – just once! Just to 
see if you'd melt under any circumstances. I doubt it. 

KELLY: You'll never know, Doctor. 
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SANDERSON: Because you interest me as a case history – that's all. I'd like 
to know where you get that inflated ego – (Goes back of 
desk.) 

KELLY: (Now close to tears.) If you aren't the meanest person – 
inflated ego – case history! (Turns and starts out C.) 

SANDERSON Don't run away. Let's finish it. (PHONE rings.) 

KELLY: Oh, leave me alone. (Goes to answer it.) 

SANDERSON: Gladly. (Exits.) 

 
  



 
 
Harvey Audition Information Pack  Page 23 
 

 
 

| WILSON | 
 
WILSON: (Goes above tables picks up book, looks in it. Runs forefinger 

under words.) “P-o-o-k-a ... Pooka. From old Celtic 
mythology. A fairy spirit in animal form. Always very large. 
The pooka appears here and there, now and then, to this one 
and that one at his own caprice. A wise but mischievous 
creature. Very fond of rum-pots, crack-pots, and how are you, 
Mr Wilson.” (Looks at book startled - looks at C doorway 
fearfully – then back to book.) How are you, Mr Wilson? 
(Shakes book, looks at it in surprise.) Who in the 
encyclopedia wants to know? (Looks at book again, drops it 
on table.) Oh – to hell with it! (He exits quickly out down L.) 

 
* 
 
WILSON: (Crosses to table R.) Okay – is he here? 

JUDGE: (Crosses to chair R of table R.) What? What's this? 

WILSON: That crackpot with the rabbit. Is he here? 

JUDGE: No – and who, may I ask, are you? 

WILSON: (Stepping into hallway, calling.) Not here, Doctor – okay – (To 
JUDGE.) Doctor Chumley's comin' in, anyway. What's your 
name? 

JUDGE: Chumley – well, well, well – I've got something to say to him! 
(Sits.) 

WILSON: What's your name? Let's have it. 

JUDGE: I am Judge Gaffney – where is Chumley? 

WILSON: The reason I asked your name is the Doctor always likes to 
know who he's talkin' to. (Enter CHUMLEY.) This guy says 
his name is Judge Gaffney, Doctor. 

JUDGE: Well, well, Chumley – 

CHUMLEY: Good evening, Judge. Let's not waste time. Has he been 
here? (Crosses to L of table.) 

JUDGE: Who? Elwood – no - but see here, Doctor – 

WILSON: Sure he ain't been here? He's wise now. He's hidin'. It'll be an 
awful job to smoke him out. 

CHUMLEY: It will be more difficult, but I'll do it. They're sly. _They're 
cunning. But I get them. I always get them. Have you got the 
list of the places we've been, Wilson? (Crosses to WILSON.) 

WILSON: (Pulling paper out of his pocket.) Right here, Doctor. 

CHUMLEY: (Sits.) Read it. 

WILSON: (Crosses to CHUMLEY.) We've been to seventeen bars: 
Eddie's Place, Charlie's Place, Bessie’s Barn-dance, the 
Fourth Avenue Firehouse, the Tenth and Twelfth and Ninth 
Avenue firehouses, just to make sure. The Union Station, the 
grain elevator – say, why does this guy go down to a grain 
elevator? 
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| JUDGE GAFFNEY | 
 
JUDGE: (Softly.) Go on, Veta Louise. Go on, girl. 

MYRTLE: (Goes over, takes her hand.) Poor Mother – Was he a young 
man? 

JUDGE: Myrtle Mae – perhaps you'd better leave the room. 

MYRTLE: Now? I should say not! Go on, Mother. 

JUDGE: (Edging closer.) What did he do, Veta? 

VETA: He took me upstairs and tore my clothes off! 

MYRTLE: (Shrieking.) Oh – did you hear that, Judge! Go on, Mother. 
(She is all ears.) 

JUDGE: By God – I’ll sue them for this! 

VETA: And then he sat me down in a tub of water. 

MYRTLE: (Disappointed.) Oh! For heaven's sake! (Rises.) 

VETA: I always thought that what you were showed on your face. 
Don't you believe it, Judge! Don't you believe it, Myrtle. This 
man took hold of me like I was a woman of the streets – but I 
fought. I always said if a man jumped at me – I'd fight. Haven't 
I always said that, Myrtle? 

MYRTLE: She's always said that, Judge. That's what Mother always told 
me to do. 

VETA: And then he hustled me into that sanitarium and set me down 
in that tub of water and began treating me like I was a – 

MYRTLE: A what – ? 

VETA: A crazy woman – but he did that just for spite. 

JUDGE: Well, I'll be damned! 

VETA: And those doctors came upstairs and asked me a lot of 
questions – all about sex-urges – and all that filthy stuff. That 
place ought to be cleaned up, Omar. You better get the 
authorities to clean it up. Myrtle, don't you ever go out there. 
You hear me? 

JUDGE: This stinks to high heaven, Veta. By God, it stinks! 

VETA: You've got to do something about it, Judge. You've got to sue 
them. 

JUDGE: I will, girl. By God, I will! If Chumley thinks he can run an 
unsavoury place like this on the outskirts of town he'll be 
publicly chastised. By God, I'll run him out of the State! 
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| MRS CHAUVENET | 
 

MRS CHAUVENET: Veta Louise Simmons! I thought you were dead. (Gets to her 
and takes hold of her.) 

VETA: (Rushing to her; they kiss.) Aunt Ethel! (Motioning to 
MYRTLE to come forward and meet the great lady.) Oh, no – 
I'm very much alive - thank you. 

MRS CHAUVENET: (Turning to MYRTLE.) – and this full-grown girl is your 
daughter – I've known you since you were a baby. 

MYRTLE: I know. 

MRS CHAUVENET: What's your name, dear? 

VETA: (Proudly.) This is Myrtle – Aunt Ethel. Myrtle Mae – for the 
two sisters of her father. He's dead. That's what confused 
you. 

MRS CHAUVENET: Where's Elwood? 

VETA: (With a nervous glance at MYRTLE MAE.) He couldn't be 
here, Aunt Ethel – now let me get you some tea. (Cross to R 
of table R.) 

MRS CHAUVENET: Elwood isn't here? 

VETA: No – 

MRS CHAUVENET: Oh, shame on him. That was the main reason I came. (Takes 
off scarf – puts it on chair L of table.) I want to see Elwood. 

VETA: Come – there are loads of people anxious to speak to you. 

MRS CHAUVENET: Do you realize, Veta, it's been years since I've seen Elwood? 

VETA: No – where does the time go? 

MRS CHAUVENET: But I don't understand it. I was saying to Mr Chauvenet only 
the other night – what on earth do you suppose has happened 
to Elwood Dowd? He never comes to the club dances any 
more. I haven't seen him at a horse show in years. Does 
Elwood see anybody these days? 

VETA: (And MYRTLE, with a glance at each other.) Oh, yes – Aunt 
Ethel. Elwood sees somebody. 

MYRTLE: Oh, yes. 

MRS CHAUVENET: (To MYRTLE.) Your Uncle Elwood, child, is one of my 
favourite people. 

VETA:  Yes, I remember. 

MRS CHAUVENET: Is Elwood happy, Veta? 

VETA: Elwood's very happy, Aunt Ethel. You don't need to worry 
about Elwood – (Looks through R doorway. She is anxious to 
get the subject on something else.) Why, there's Mrs Frank 
Cummings – just came in. Don't you want to speak to her? 

MRS CHAUVENET: (Crosses above chair to peer out.) My – but she looks ghastly! 
Hasn't she failed though? 

VETA: If you think she looks badly – you should see him. 

MRS CHAUVENET: Is that so? I must have them over. (Looks again.) She looks 
frightful. I thought she was dead. 
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| LOFGREN | 
 
 (ELWOOD exits UL CHUMLEY follows.) 

CAB DRIVER: A sweet guy. 

VETA: Certainly. You could just as well have waited. 

CAB DRIVER: Oh, no. Listen, lady. I’ve been drivin' this route fifteen years. 
I've brought 'em out here to get that stuff and drove 'em back 
after they had it. It changes 'em. (Crosses to desk.) 

VETA: Well, I certainly hope so. 

CAB DRIVER: And you ain't kiddin'. On the way out here they sit back and 
enjoy the ride. They talk to me. Sometimes we stop and watch 
the sunsets and look at the birds flyin'. Sometimes we stop 
and watch the birds when there ain't no birds and look at the 
sunsets when it's rainin'. We have a swell time and I always 
get a big tip. But afterward – oh - oh -- (Starts to exit again.) 

VETA: Afterwards – oh - oh! What do you mean afterwards – oh -
oh? 

CAB DRIVER: They crab, crab, crab. They yell at me to watch the lights, 
watch the brakes, watch the intersections. They scream at 
me to hurry. They got no faith – in me or my buggy – yet it's 
the same cab – the same driver – and we're goin' back over 
the very same road. It's no fun – and no tips – Turns to door.) 

VETA: But my brother would have tipped you, anyway. He's very 
generous. Always has been. 

CAB DRIVER: Not after this he won't be. Lady, after this, he'll be a perfectly 
normal human being and you know what bastards they are! 
Glad I met you. I'll wait. (Exits L.) 
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| BETTY | 
 
 
 (BETTY CHUMLEY, the Doctor's wife, enters down L. She is 

a good-natured, gay, bustling woman.) 

BETTY: Willie-remember your promise – Hello, D. Sanderson. Willie, 
you haven't forgotten Dr McClure's cocktail party! We 
promised them faithfully. (Sits L of table R.) 

CHUMLEY: That's right. I have to go upstairs now and look in on a patient. 
Be down shortly. (Exits C upstairs.) 

BETTY: (Calling after him; as she crosses down to chair L of table, 
she sits, fixes her shoe.) Give a little quick diagnosis, Willie – 
we don't want to be late to the party. I'm dying to see the 
inside of that house. (Enter ELWOOD from C He doesn't see 
Betty at first. He looks around the room carefully.) Good 
evening. 

ELWOOD: (Removing his hat and bowing.) Good evening. (Puts hat on 
desk. Walks over to her.)  

BETTY: I am Mrs Chumley. Doctor Chumley's wife. 

ELWOOD: I'm happy to know that. Dowd is my name. Elwood P. Let me 
give you one of my cards. (Gives her one.) If you should want 
to call me - call me at this one. Don't call me at that one, 
because that's (Points at card) the old one. (Starts one step. 
Looking.) 

BETTY: Thank you. Is there something I can do for you? 

ELWOOD: (Turns to her.) What did you have in mind? 

BETTY: You seem to be looking for someone. 

ELWOOD: (Walking.) Yes, I am. I'm looking for Harvey. I went off without 
him. 

BETTY: Harvey? Is he a patient here? 

ELWOOD: (Turns.) Oh, no. Nothing like that. (Cross to door down L.) 

BETTY: Does he work here? 

ELWOOD: (Looking out down L door.) Oh no. He is what you might call 
my best friend. He is also a pooka. He came out here with me 
and Veta this afternoon. 

BETTY: Where was he when you last saw him? 

ELWOOD: (Behind chair L of desk.) In that chair there - with his hat and 
coat on the table. 

BETTY: There doesn't seem to be any hat and coat around here now. 
Perhaps he left? 

ELWOOD: Apparently. I don't see him anywhere. (Looks in 
SANDERSON'S office.) 

BETTY: What was that word you just said – pooka? 

ELWOOD: (Crosses c. He is looking in hallway c.) Yes - that's it. 

BETTY: Is that something new? (Looks in hallway.) 

ELWOOD: (Coming down.) Oh, no. As I understand it. That's something 
very old. 
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BETTY: Oh, really? I had never happened to hear it before. 

ELWOOD: I'm not too surprised at that. I hadn't myself, until I met him. I 
do hope you get an opportunity to meet him. I'm sure he 
would be quite taken with you. (Down C on a line with Betty.) 

BETTY: Oh, really? Well, that's very nice of you to say so, I'm sure. 

ELWOOD: Not at all. If Harvey happens to take a liking to people he 
expresses himself quite definitely. If he's not particularly 
interested, he sits there like an empty chair or an empty space 
on the floor. Harvey takes his time making his mind up about 
people. Choosey, you see. (Crosses above table to door R.) 

BETTY: That's not such a bad way to be in this day and age. 

ELWOOD: Harvey is fond of my sister, Veta. That's because he is fond 
of me, and Veta and I come from the same family. Now you'd 
think that feeling would 'be mutual, wouldn't you? (Looks in 
office. Crosses to chair R of table.) But Veta doesn't seem to 
care for Harvey. Don't you think that's rather too bad, Mrs 
Chumley? 

BETTY: Oh, I don't know, M. Dowd. I gave up a long time ago 
expecting my family to like my friends. It's useless. 

ELWOOD: But we must keep on trying. (Sits chair R of table.) 

BETTY: Well, there's no harm in trying, I suppose. 

ELWOOD: Because if Harvey has said to me once he has said a million 
times - "M. Dowd, I would do anything for you." Mrs Chumley? 

BETTY: Yes? 

ELWOOD: Did you know that Mrs McElinney's Aunt Rose is going to drop 
in on her unexpectedly tonight from Cleveland? 

BETTY: Why, no I didn't – 

ELWOOD: Neither does she. That puts you both in the same boat, 
doesn't it? 

BETTY: Well, I don't know anybody named - Mrs— 

ELWOOD: Mrs McElhinney? Lives next door to us. She is a wonderful 
woman. Harvey told me about her Aunt Rose. That's an 
interesting little news item, and you are perfectly free to pass 
it around. 

BETTY: Well, I— 
ELWOOD: Would you care to come downtown with me now, my dear? I 

would be glad to buy you a drink. 

BETTY: Thank you very much, but I am waiting for Dr Chumley and if 
he came down and found me gone he would be liable to raise 
- he would be irritated! 

ELWOOD: We wouldn't want that, would we? Some other time, maybe? 
(He rises.) 

BETTY: I'll tell you what I'll do, however. 

ELWOOD: What will you do, however? I'm interested. 

BETTY: If your friend comes in while I'm here I'd be glad to give him a 
message for you. 

ELWOOD: (Gratefully.) Would you do that? I'd certainly appreciate it. 
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BETTY: No trouble at all. I'll write it down on the back of this. (Holds 
up card. Takes pencil from purse.) What would you like me to 
tell him if he comes in while I'm still here? 

ELWOOD: Ask him to meet me downtown – if he has no other plans. 

BETTY: (Writing.) Meet Mr Dowd downtown. Any particular place 
downtown? 

ELWOOD: He knows where. Harvey knows this town like a book. 

BETTY: (Writing.) Harvey – you know where. Harvey what? 

ELWOOD: Just Harvey. 

BETTY: (Rises - crosses to desk.) I'll tell you what. ELWOOD. What? 

BETTY: (Swings chair R of desk in position.) Doctor and I are going 
right down-town  to 12th and Moneview. Dr McClure is having 
a cocktail party. 

ELWOOD: (At L of desk; he writes that down on pad on desk.) A cocktail 
party at 12th and Montview. 

BETTY: We're driving there in a few minutes. We could give your 
friend a lift into town. 

ELWOOD: I hate to impose on you – but I would certainly appreciate that. 

BETTY: No trouble at all. Dr McClure is having this party for his sister 
from Wichita. 

ELWOOD: I didn't know Dr McClure had a sister in Wichita. 

BETTY: Oh - you know Dr McClure? 

ELWOOD: No. 

BETTY (Puts Elwood's card down on desk.) But -- (Sits chair R of 
desk.) 

ELWOOD: You're quite sure you haven't time to come into town with me 
and have a drink? 

BETTY: I really couldn't – but thank you just the same. 

ELWOOD: Some other time, perhaps? 

BETTY: Thank you. 

ELWOOD: It's been very pleasant to meet you, and I hope to see you 
again. 

BETTY: Yes, so do I. 
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Please complete this form and bring to your audition. Please attach a 

passport size photo of yourself. 

 

 

 
 

 
 
 
 
 
 
 
 
 
 
 
 

 
 
 
 
 
 
 
 
 
 
 

 
  

AUDITION REGISTRATION FORM 

By arrangement with Music Theatre International (Australasia) Pty Ltd 

Exclusive agent for Dramatists Play Service, Inc 

 

NAME: ............................................................................................................................... …………………. 

ROLE/S AUDITIONING FOR: .............................................................................................................. …… 

 .....................................................................................................................................................................................  

Office Use Only 

CALLBACK REQUIRED:       YES/NO        ROLE:  ....................................................................................  

ROLE OFFERED: ........................................................................................................................................  

ACCEPTED:                           YES/NO         
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Thank you for taking the time to audition for Revolution Theatre Production’s production of Harvey to be 
held at the SSA Club Albury (in the Auditorium), 19-21 August 2021. Please ensure you have read all 
information contained in the Audition Information Pack prior to completing this Audition Registration Form. 
 
Please print all information clearly, ensure you have attached a passport sized photo to this Audition 
Registration Form and ensure you bring with you to your audition. 
 

 
 

PERSONAL INFORMATION: 

  
NAME: _____________________________________________________________________________ 
 
DATE OF BIRTH: __________________________________________________    AGE: ____________ 
 
PHONE NUMBER/S: __________________________________________________________________
   
EMAIL: _____________________________________________________________________________ 
 
ADDRESS:  _________________________________________________________________________ 
 
___________________________________________________________________________________ 
  

  
 

AUDITION INFORMATION: 

  
Previous theatre experience:  
 
___________________________________________________________________________________

___________________________________________________________________________________

___________________________________________________________________________________

___________________________________________________________________________________

___________________________________________________________________________________

___________________________________________________________________________________

___________________________________________________________________________________

___________________________________________________________________________________

___________________________________________________________________________________

___________________________________________________________________________________

___________________________________________________________________________________ 

___________________________________________________________________________________

___________________________________________________________________________________

___________________________________________________________________________________

___________________________________________________________________________________

___________________________________________________________________________________ 
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Would you accept any role given to you?   YES/NO 
 
 
If not, please specify which role/s you are solely interested in: __________________________________ 
 
___________________________________________________________________________________ 
 

 

Would a family member/s and/or friend/s be willing to help with set building, backstage, or with costumes?  

YES/NO … If yes, please provide details: __________________________________________________ 

___________________________________________________________________________________ 

___________________________________________________________________________________ 

 

Do you have any scheduling conflicts (including weekends) between now and opening night performance?  

YES/NO …  If yes, please provide details: _________________________________________________ 

___________________________________________________________________________________

___________________________________________________________________________________

___________________________________________________________________________________ 

___________________________________________________________________________________ 

 
 

Anything else the production team should know about (eg allergies, medical conditions)? ______________ 
 
_____________________________________________________________________________________________

_____________________________________________________________________________________________

_____________________________________________________________________________________________ 

_____________________________________________________________________________________________

_____________________________________________________________________________________________ 

 
 
In an emergency, please let us know your contact person/s. 
  
Name: _____________________________________ Relationship: _____________________________ 
 
Phone: _____________________________________________________________________________ 

 
Name: _____________________________________ Relationship: _____________________________ 
 
Phone: _____________________________________________________________________________ 

 
 
Please note:  
 
If you are cast in this production, it is an unpaid role.  
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PERFORMANCE DUES INFORMATION: 

  
If you are successful with your audition and cast in the production, you will be liable for the following 
performance dues: 
 
Cast Member - $30:00 ($5:00 for Insurance and $25 for Script) 
 
T-Shirts/Polo/Hoodie is optional - $TBA 
 

 
MEDIA CONSENT: 

  
I hereby grant permission to Revolution Theatre Productions (RTP) and its agents to use photographs and/or video 
and/or audio taken of me. These types of media may be used as part of the audition process and additionally in 
materials such as Grant Applications, Video Documentaries and both printed and online newsletters. Furthermore, I 
authorise the use of my image, likeness and voice for all program promotion, materials and any other purpose in 
connection with the program deemed appropriate and necessary for the production. 
 
I hereby agree to release, defend and hold harmless, RTP and its agents, including any firm publishing and/or 
distributing the finished product in whole or in part, whether on paper, via electronic media or on websites, from any 
claim, damages or liability arising from or related to the use of photographs/video, including but not limited to any 
misuse, distortion, blurring, alteration, optical illusion or use in composite form, either intentionally or otherwise that 
may occur or be produced in taking, processing, reduction or production of the finished product, its publication and/or 
distribution. 
 
I am 18 years of age or older and have read this release before signing below, fully understanding the contents, 
meaning and impact of this release. I understand that I am free to address any specific questions regarding this release 
by submitting those questions in writing prior to signing and I agree that my failure to do so will be interpreted as a free 
and knowledgeable acceptance of the terms of this release. 
  

 
PRIVACY: 

  
By providing my personal information on this Audition Registration Form, I consent to its collection, use and disclosure 

in accordance with the Privacy Policy of AWCC Inc and RTP (www.RevolutionTheatreProductions.org/copy-of-
productions) 
 

 
ADDITIONAL INFORMATION: 

 
Please remember that being a part of a production is a great experience but not one to be taken lightly. Full dedication 
and commitment to rehearsals and performances is required of everyone. All auditionees should understand that by 
signing below you agree that if you are successful in gaining a role in this production that as a cast member you will 
commit to the production as a whole by: 

• Attending all rehearsals and performances as required or providing enough notice if you are unable to attend a 
rehearsal, knowing that if a substantial number of rehearsals are missed without enough notice you will have your 
position in the cast reconsidered. 

• Ensuring your behaviour and attitude is deemed acceptable and appropriate by the production team – if not, then 
your continued role in the production can be reconsidered. 

• Being available to attend various media and publicity events as required.  

• Accepting and adhering to decisions by the production team in relation to direction, choreography, make-up, 
costumes, hair, sets etc which can include you providing or purchasing minimal costume items and stage makeup. 

• Accepting the responsibility of any items allocated to you (eg costumes) as part of the production and being liable 
for any replacement cost of lost or damaged items. 

 
 
 
I acknowledge and accept the Media Consent, Privacy and Additional Information requirements as listed above. 
 
 
Print Name: ____________________________________ Signed: _____________________________________ 
 
Date: _________________ /_____________________________ / __________________ 

http://www.revolutiontheatreproductions.org/copy-of-productions
http://www.revolutiontheatreproductions.org/copy-of-productions

